Ear Training Exercise - Key of C
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Ear Training Exercise - Key of C
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Ear Training Exercise - Key of F
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Ear Training Exercise - Key of F
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Ear Training Exercise - Key of G
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Ear Training Exercise - Key of G
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J. Overstreet-Goode

INTERVAL STUDY SHEET
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INTERVAL STUDY SHEET
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SOLFEGE WARM-UPS
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SOLFEGE WARM-UPS
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VOCALISES
For all choirs - descend by half steps

J. Overstreet-Goode
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For all choirs - ascend by half steps to highest desired pitch, then descend by half steps
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For all choirs - ascend and descend by half steps; modify "oh" to "ah" (key of G)
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@ For all choirs - to expand the lower register; keep the jaw relaxed and floppy; descend by half steps.
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For tenor-bass falsetto (can also be used in a mixed choir); descend by half steps
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(When used in a mixed choir setting, take the SA up 8ve here.)  Continue by half steps to lowest desired fp\itch.
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E For tenor-bass choirs; any combination of consonants before or after the vowel; ascend and descend by half steps.
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E For treble voices; can also be used in a mixed choir; descend by half steps; "slide" from one pitch to the next.
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10 For treble choirs - encourages proper vowel production (with hand shapes.)
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1 1 For treble choirs; any combination of consonants before or after the vowel; ascend and descend by half steps.
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